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Mhree Roses; Photo emulsion, graphite on canvas 1969

roofs; Photo emulsion, graphite on canvas 1979
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Fafter Electric Dress Ap3 Yellow; Gelatin Silver Print 2002
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School of The Art Institute of Chicago 253, BFA
REZ2—3— 7 Z2WRITEE

F'SUGIURA Kunié ; ART OFFICE OZASA (O#%>+£ILR)

FKunié Sugiura; Nonaka-Hill (A% >£JLR)

ZEHE SDOKULWER/ Z2—3—7 &0 50 F, ER#AEEEME (ExR)
'Kunié Sugiura: Cko 1966-67, Taka Ishii Gallery (Za2—3—7%)

Little Families; BANDER 1992-2001 &, Taka Ishii Gallery (BER)
FChance&Fate-Photographic Sculptures and Installaion;

Leslie Tonkonow Artworks + Projects (Za2—3—7)

Botanic after Anna Atkins, SREBIER (H2)

"You are always on my mind / you are always in my heart;

BE-fGBEE 74 M7 —Y 2 1976-1981, Taka Ishii Gallery (BE&R)
'Photographic Collages 1977-1981, Leslie Tonkonow Artworks + Projects (Z2—3—7%)
'Photographic Works from the 1970s and Now;

Leslie Tonkonow Artworks + Projects (Za2—3—7)

MTime Emit (curated by Charles Steinback),

Visual Arts Center of New Jersey, Summit (Z2—Yv—3—)

MEX &% 1989-2006, Gallery M (&2HE)

FSex & Nature: Works from 1969 to 1971 and The Artist Papers,

Leslie Tonkonow Artworks + Projects (Z2—3—7%)

Color Works, #tEEIE (H#8)

The Artists Papers; Judy Ann Goldman Fine Art (7RZ k)

Zeit-Foto (BEmR)

Artists and Scientists; Leslie Tonkonow Artworks + Projects (Z2—3—7)
Zeit-Foto (BRR)

"The Artist Papers and other works, Leslie Tonkonow Artworks + Projects (Za2—3—7)
HEBER (&)

'Dark Matters / Light Affairs; Richard L. Nelson Gallery, University of California (-1 71 X)
University of Maine Museum of Art (/A #H—)

Nina Freudenheim Gallery (J\w 7 rO—, Z2—3—7)

'Dark Matters / Light Affairs

Frances Lehman Loeb Art Center, Vassar College ((R+7/>¥—, Za2—3—7)
Sandra and David Bakalar Gallery, Massachusetts College of Art (IRZ k)



2017 Raffaella Cortese Gallery (X3./)
'Boxing Papersy ¥+ 2 'J— GAN (ER)
Judy Ann Goldman Fine Art ((RZ k)
1999 Leslie Tonkonow Artworks + Projects (Za2—3—7)
Galleria Civica (£77)
1998 Zeit-Foto (BER)
Judy Ann Goldman Fine Art ((RZ k)
Aichi Prefectural Museum of Art (&HE)
1997 Leslie Tonkonow Artworks + Projects (Z2—3—7%7)
HWEER (RR)
1996 Leslie Tonkonow Artworks + Projects (Z2—3—7%)
1995 #HEEE (RR)
Zeit-Foto (BEmR)
1994 TNum Installation ; Akira lkeda Gallery (Z2—3—7%)
'Photographic Installation y Muranushi Lederman Productions (Z2—3—7)
1993 Ezra and Cecile Zilkha Gallery, Wesleyan University (Z KL% D>, AxFHy )
BRINVAITVZ - =7 - FvZU— (IlIEH)
Zeit-Foto (BEm)
Il Tempo (BER)
WEHEE (RR)
1991 Muranushi Lederman Productions (Za2—3—7%)
1989 White Columns (Z2—3—7%)
Zeit-Foto (BER)
1987 Art City (=2—3—7)
1986 ArtCity (Za2—3—7)
Zeit-Foto (BEm)
1979 eit-Foto (FR)
1978 REEIGEEE (BRR)
1972 Warren Benedek Gallery (Z2—3—7%)
1969 Portogallo Gallery (Z2—3—7)

TI—TE

2019 TShape of Light: Defining Photographs from the France Lehman Loeb Art Center;
The Frances Lehman Loeb Art Center (7R¥ 7> —)

2018 TAnna Atkins Refracted: Contemporary Works; New York Public Library (Z2—3—7)
F'Soft Focus, Dallas Museum of Art (¥ X)

2017 'Deadeye Dick: Richard Bellamy and His Circle; Peter Freeman Inc. (Z2—3—7%)
"The (Partial) Autobiography of an Art Gallery,
Leslie Tonkonow Artworks + Projects (Za2—3—7)



2016 TA Matter of Memory: Photography as Object in the Digital Age.
George Eastman Museum (Za2—3—7)
TA Change of Heart; Hannah Hoffman Gallery (O >+ /LX)
fIn Focus: Electric!l; Getty Center (A% > /LX)
Collection 4 DML HARIZENMEE (HHA)
2015 TFor a New World To Come: Experiments in Art and Photography, Japan, 1968-1979,
Museum of Fine Arts, Houston (Ea2—X k) ; Grey Art gallery (Za2—3—7)
'A History of Photography: Selections from the Museum’ s Collection;
Museum of Fine Arts, Houston (£ 2—2X k)
2014 TAggregate Exposure; George Lawson Gallery (> 72> X 1)
TArt to Zoo: Exploring Animal Natures; Santa Barbara Museum of Art (> % - /\—/\Z)
XM 28%-EAY. XT1AR TA—RIL) ZEHERR NV EME (BHE)
F'Shadows on the Wall: Cameraless Photography from 1851 to Today
Museum of Fine Arts, Houston (Ea2—X k)
Mimprints; Leslie Tonkonow Artworks + Projects (Z2—3—7%)
2013 TTamamono: From the Collection of The Museum of Modern Art, &% BITAREMEE (5FE)
2012 TExtensions of the Eye: Three Women Photographers;
ang Museum, Skidmore College (45 N HR YV, Za—3—7)
MLoughelton Revsited; Winkleman Gallery (Za2—3—7%)
FSIGHT (UN)SCENE): Contemporary Landscapes Benrimon Contemporary (Z2— 3—7)
2011 TLaguna Gloria: Art and Nature; Austin Museum of Art ( A—XF 1>, TFHX)
MOsez!; Sometimes (Z2—3—7)
MEROFEY) RREGAAEMNE (FHR)
MPictorial Theory of Evolution) #FAREIIEME (FH=)
2010 TPQ:100; The Center for Photography (Vv K2R kv¥o, Z2—3—7)
2009 TPictures: Tracey Baran, Nikki S. Lee, Laurel Nakadate, & Kunié Sugiuraj
Leslie Tonkonow Artworks + Projects (Za2—3—7)
"'Women Forward; Williamsburg Art & Historical Center (Z)Lwvy 2 YUy, Za—3— 7)
Minfinite Patience: James Drake, Kunié Sugiura, Stanley Whitney
Haunch of Venison (Za2—3—7)
Japan meets Chinay 1EAREIZEMEE (HHA)
2008 TPropagating Eden: Uses and Techniques of Nature Printing in Botany and Art;
International Print Center (Z2—3—7%)
- #HEHR /XU, Z2—F—7. BR. ZLTLEE WEXT 77— (BH)
2007 TContemporary Outlook: Japan; Museum of Fine Arts (R k)
FOut of the Ordinary/Extraordinary: Japanese Contemporary Photography
University of Michigan Museum of Art (77 +—/{—)
MJapan Caught by Camera; Shanghai Art Museum (L&)
'Resounding Spirit: Japanese Contemporary Art of the 1960s;
Spencer Museum of Art, The University of Kansas (O—L > X, #AY#X)
"Making a Home: Japanese Contemporary Artists in New York}



Japan Society Gallery (Z2—3—7%)
'The Photograph; What You See & What You Don’ t1 BEREM AR EME GEER)

2006 ML) RRHEEXEME (R
IT7xAZIIEL. 0EDDOR BRIty —5H% (%)

"Math Counts, Contemporary Art Galleries,
University of Connecticut, Storrs (AXF A v k)
2005 TPairs, Groups, and Grids; Leslie Tonkonow Artworks + Projects (Za2—3—7)
FOut of the Ordinary/Extraordinary: Japanese Contemporary Photography
Sala de arte y cultura de Caja Canaria de la Laguna, Canaria (A1) ;
Istituto Giapponese di Cultura (A—<) ; Museum fur Ostasiatische Kunst (X)L )
r85/05; ILEXT 1 77— (L&)
"Focus On: New Photographys Norton Museum of Art (7 XAk - JO)LLAE—F)
The Shadow, Vestsjeellands Kunstmuseum (VL. T ~¥—7%)

2004 TOut of the Ordinary/Extraordinary: Japanese Contemporary Photography
Japanisches Kunstinstitut (7 JL>) ; Casa Asia (JVLtO7) ; arts depot (AY K)
"Mask of Japan, Aura Gallery (_ti8)

"Mask of Japan; Guangdong Museum of Art (i)

M_odz Biennial; (IR—Z > R)

FSubway Series: The New York Mets and Our National Pastime;
Queens Museum of Art (Za2—3—7)

2003 How Human: Life in the Post Genome Eraj
International Center of Photography (= 2 —3—7%)

'Prima Facie; Nina Freudenheim Gallery (/\v 7 70—, Za2—3—7)
'Genomic Issue(s): Art and Science,

City University of New York Graduate Center (Z2—3—7)

"Mask of Japan, Aura Gallery (i)

2002 Works on Paper; The Weatherspoon Art Museum (7' —> X/RO, /—XHOZ4 )
'PhotoGenesis: Opus 23 Santa Barbara Museum of Art (> % /X\—/\Z, AU TA)L=7)
'Retrospectacle: 25 Years of Collecting Modern and Contemporary Art, Photography,
Part Il; Denver Art Museum (7> /{—)

Mrue Blues Jane Jackson Fine Art (7 k5> %)
FShadow Play; Roger Smith Gallery (Za2—3—7%)
2001 TWet! ; Luise Ross Gallery (Z2—3—7)
Mhis is Not a Photographj
University Art Gallery, University of California (> 7« T X) ;
Bayly Art Museum, University of Virginia (v )LOY T 4L T7—YZ7) ;
DePaul University (/1 3) ; Lafayette College (1 —X k>, Ry VI T Z7)
2000 TSignificant Other: The Hand of Man in Animal Imagery,
Photographic Resource Center (7RX k)
FGardens of Pleasure; John Michael Kohler Arts Center (VR4 >, Do ROV Y)
FAnimal Magnetism; Bucknell Art Gallery, Bucknell University (JL-f Z/X—2', R¥ 2 )LT T =7)
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'Process/Reprocess: Japan and the West; Leslie Tonkonow Artworks + Projects (Z2—3—7)
The Museum of Fine Arts (E2—X k)
TContemporary Photo Art from Japan; Neuer Berliner Kunstverein (NJLYJ )
"Pencils of Nature: A Dialogue; Leslie Tonkonow Artworks + Projects (Za2—3—77)
"'Wildflowers; The Katonah Art Museum (A k7. Z2—3—7%)
F'Skin Deep: A Survey of Interior Imaging from X-ray to MRI; Julie Saul Gallery (Z2—3—7)
"Modena per la Fotografia 1999; Uno sguado sul Giappone;
curated by Filippo Maggia, 4 places in Modena (1% Y 7)
Bloomings Karen McCready Fine Art (Z2—3—7%)
"Paraphotographys The Maier Museum of Art(J Vv FN\— T 7 —J=7)
Elusive Traces,
Fine Arts Center Galleries, University of Rhode Island (A—RK74 2> K, ¥V KYV)
"New Photography 13; The Museum of Modern Art (Z2—3—7)
TEye of the Beholder, Photographs from the Avon Collection;
International Center of Photography (Za2—3—7)
Fossilization: Imprinted Lighty #HEEiLAASENMEE CEF)
'With a Different Cameras The Aspen Art Museum, Aspen (JAZ R)
"'Wall Works; Art in General (Z2—3—7%)
rJapanese Photography: Contemporary Landscape 1980-1995, HR#EEEME GER)
"he Nature of Lighty Joyce Golden Gallery (Za2—3—7%)
'Pushing Image Paradigms, Portland Institute of Contemporary Art (R—kZ> K, AL JV)
MDissimilar and Unrelated Sculpture; Baron/Boisante (Za2—3—77)
"The Boxy Foutouhi Cramer Gallery (Z2—3—7%)
FAspects of Contemporary Photography: Another Reality,
MNEmmEREI 2—Y 74 ()
"Vulnerability; Dahn Gallery (Za2—3—%)
Mransformations; Trans Hudson Gallery (Z2—Yv+—3Y—)
Blooms, ChristineRose Gallery (Za2—3—7)
fIn and Out of Character; The Roger Smith Gallery (Z2—3—7)
MM>o9 &y & TRB e BHEAKE—) BERIDANEMNE (BFXE)
FCamera Obscura/Obscura Camera; School of the Art Institute of Chicago (¥713)
'Negative Energys Real Art Ways (U\—hZ7x+—R, JxFHv k)
TKARADA H¥ ART (7% 58 [EICE > 8RB & &R ) RIBXILEME ER)
FExperimental Vision; Denver Art Museum (7> /\—)
"Foreign Ferns; Julie Saul Gallery (Z2—3—7)
'Photographys Baron/Boisante (Za2—3—7%)
MJungjin Lee, Kunié Sugiura, Holly Wright, Zabriskie Gallery (Z2—3—7%)
FShapeshifters; Amy Lipton Gallery (Za2—3—7)
"Rubber Soul; Ledis Flam (Z2—3—%)
FCulture Bites,
Cummings Art Center, Connecticut College (Za2—0OY K>, AxFAY ) ;
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Sonoma State University, Rohnert Park (1) 7 #4JL=7)

"'House of Value; 252 Lafayette Street (Z2—3—7)

MJuly Fourth; Muranushi Lederman Productions (Z2—3—7)

'Photography, Zabriskie Gallery (Za2—3—7)

"Veils; Artin General (Z2—3—7%)

ZEDEBEL —HARE RAMYOXUEESRE, JIIBTHERI 2—IY7 L ()
TBARZET DMENE V) —>rIa—I 7L [ERELZOBESR] (KR)

lUpdate; White Columns (Z2—3—7%)

FSelections 44, The Drawing Center (Z2—3—%)

'Paint-Photographys Bess Cutler Gallery (Z2—3—7)

MLarge as Life; Henry Street Settlement and Jamaica Art Center (Za2—3—7)
'Contemporary Japanese Photographers; The Barcelona Museum (/\)LE07)
Fathers, Asian Arts Institute (Z2—3—7%)

Chill Out New York, Kenkeleba House (Z2—3—7%)

Mnvitational; Friedas/Ordover Gallery (Z2—3—7)

Paris, New York, Tokyo, D < IFEEZEME (5K

"Hong Kong-Tokyo-New York; Kenkeleba House (Za2—3—7%)

Mnvitationaly; Tony Shafrazi Gallery (Za2—3—7)

"Looking Back-Looking Forward

Aldrich Museum of Art (Vw374 —J)LR, OXFAYH)

Foto-Kina (7 JL>)

Race Gallery (742774 7)

O.K. Harris Gallery (Z2—3—7%)

Willard Gallery (Z2—3—7%)

"Personal Vision: Places/Spaces; Bronx Museum of Art (Za2—3—7)

FAnnual Exhibition of Paintings; Whitney Museum of American Art (Z2—3—7)
'Painting and Sculpture Today, Indianapolis Museum of Art (1>~ 7 « 77 RY X)
Selections From the Collection; Aldrich Museum of Art (Uy ¥ 74 —JLR, OAxFAHY ~)
Warren Benedek Gallery (Z2—3—7%)

"Vision and Expression; George Eastman House (AF z X% —, Za2—3—7)
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The Scientist Papers, JGS Foundation, New York, 2001

Peter S.Reed Foundation Grant

Artist’ s Fellowship, New York Foundation for the Arts

The Catalogue Project Grant, New York Foundation for the Arts 1994 Annual
Fine Arts Grant, Tulane University, New Orleans

Robert Scull Foundation Grant
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Albright Knox Art Gallery (/\v 7 70—, Za2—3—7)

Austin Museum of Art (A—X7 « >)

Avon Products, Inc. (Z2—3—7)

Best Products, Inc. (U v FE>R)

Bayly Art Museum, University of Virginia (v —0OvY 1 )L.TJ7—3Y=7F)
The Capital Group (A% >tEILR)

Dallas Museum of Art (%5 X)

Denver Art Museum (7> /=)

Fidelity Investments (FRR k)

The Fogg Museum of Art, Harvard University, Cambridge (X F 21—t vY)
The Frances Lehman Loeb Art Center, Vassar College (IRF 7Y —, —Z2—3—7)
Fried, Frank, Harris, Shriver, Jacobson (Z2—3—7)

George Eastman House (HF 1A% —, Za2—3—7)

Goldman, Sachs (Z2—3—7%)
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Merrill Lynch (Z2—3—7)

Microsoft Corporation (L REY R, 7y > kv)

Norton Museum of Art (7 Xk - JULLE—F)

The Museum of Fine Arts (FRZ k)

The Museum of Fine Arts (Ea2—X k)

The Museum of Modern Art (Z2—3—7)
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Progressive Corporation, Mayfield Village (F/\4 #)

RREEEXMEE

The Rose Art Museum, Brandeis University (T ALY A, XY Fa—tvY)
Ryerson Institute of Toronto (~O> k)

Santa Barbara Museum of Art (> % /{—/\3)

The Virginia Museum of Art (YUY FEY R . J7—Y=7)

MEA R 7 AT R

Vivendi Universal (/X))

The Weatherspoon Art Museum ('Y —> X7R0)

Weil, Gotshall & Manges (Z2—3—%)

Whitney Museum of American Art (Z2—3—7%)

Yale University Art Gallery (Za—~4 7>, AxFhHv k)



